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The New Revised Standard Version translation of the Bible was
chosen because it is theologically sound and its predecessor, the
Revised Standard Version, is officially authorized for use by most
Christian Churches: Protestant, Anglican, Roman Catholic, and
Eastern Orthodox.

The illuminations reflect a contemporary approach to biblical
interpretation and incorporate imagery from Eastern and Western
religious and cultural traditions.

Multiple images of the human and divine are intended to expand
our vision. As we embrace more ways of seeing God and ourselves,
we learn what is required of us as God’s people in the global
community.

Donald Jackson utilizes the talents of scribes and other artists.
The margins showcase the natural history illustrations of Chris
Tomlin, and several illuminations incorporate original portraits by
contemporary iconographer Aidan Hart. Artists Thomas Ingmire,
Sally Mae Joseph, Suzanne Moore, Hazel Dolby, Sarah Harris,
Andrew Jamieson, and Diane M. von Arx also contributed illumina-
tions, text treatments, or collaborated on illuminations.

A total of five scribes worked with Jackson to write the text. The
original team included Sue Hufton, Brian Simpson, and Sally
Mae Joseph, who were joined by Susan Leiper and Angela Swan.
They learned the original script and worked in both the scriptorium
and their home studios. Hebrew text was written by
Izzy Pludwinski.

The Saint John’s Bible is a modern manuscript. It recaptures the
spirit of the great medieval Bibles, yet it grows out of a 
contemporary artistic and theological sensibility. A list of values was
written down at the beginning of the project to record the links
between the mission of the monastery and the creation of this
hand-written and illuminated Bible. Key among these values is a
desire to ignite the imagination, glorify God’s Word, foster the
arts, and revive tradition. Another purpose was to “give voice”
to the excluded and underprivileged by highlighting passages
that lift up the marginalized.

Not since the printing press came into widespread use in the
latter half of the fifteenth century has a hand-written Bible of
this magnitude been commissioned. This is a “cathedral” of a
project in terms of time, money, labor, and craftsmanship. But
also in terms of the theological and artistic energy dedicated to
it, and the hope of what it will inspire in others—both those who
come to see the work of art and the faithful who incorporate the
images and words into their lives.

Everything about The Saint John’s Bible is alive—its supple skins,
the quills suggesting the outermost limit of flight, the flowing
script, the charged and dynamic illuminations, the interpretations.
More than this, the Bible has proven its ability to ignite imagina-
tions.

It has succeeded in drawing attention to traditional arts.
Further, it has opened new ways for us to contemplate the Scriptures
and, ultimately, our connection to God.

“The continuous process of remaining open and accepting
of what may reveal itself through hand and heart on a
crafted page is the closest I have ever come to God.”

Donald Jackson, Artistic Director

“In the days before printed books, people must have

thought and felt differently about words on the page:

words were written with discipline, slowly and

thoughtfully. It was a kind of outward expression of that

ruminating over the words of the Bible which shaped the

inner world of reflective believers, especially monks.

This project not only revives the ancient tradition of the

church sponsoring creative arts: it also offers an insight

into that lost skill of patient and prayerful reading. We

tend to read greedily and hastily, as we do so many other

things: this beautiful text shows us a better way.”

 Rt. Revd. Rowan Williams
 Archbishop of Canterbury

The St. John’s Bible: An Introduction - Copyright 2008 by The Order of Saint Benedict.  Published by Liturgical Press, Collegeville, Minnesota.  Used with permission.
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“The only really effective apologia for Christianity 
comes down to two arguments, namely, the saints 
the Church has produced and the art which has 
grown in her womb.” Pope Benedict XVI
The Ratzinger Report, 1985.

Sacred Art and the Theology of the Body:
Cornelius Sullivan’s Paintings, Sculpture, Drawings
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Lasting impressions from the 2014 class trip
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“It is endless in this city: wherever we walk, 
we put our feet upon some piece of history.” 
Marcus Tullius Cicero, De Finibus 5.2.5

Over the 44 years that Paul Arsenault has devoted to painting in Collier, Lee, and Hendry Counties,
he has recorded places and events that visually tell a story of the region’s prehistory and history.
His painted stories include the thousand-year-old era of the Calusa Indians, but concentrate on
southwest Florida’s evolution over the last 150 years from a raw wilderness inhabited by Seminole
Indians and extremely hardy pioneers into a manicured metropolis of international renown.  

Heritage & Harvest depicts not only the bountiful natural resources that attracted and helped sustain
early Native Americans and 19th-century settlers, but also the architectural expressions of that
bounty, including early homes, stores, and schools, and particularly the waterfronts. Notice is taken
of the variety of vehicles… the early steamers, coastal schooners, and unique fishing boats that were
key to tapping into the abundant resources and maneuvering in this water-oriented world. Not every
place represented in the show is still in existence, but except for the Space Shuttle, the Sanibel Light,
Tigertail Landing, and Bill Brown’s Boat Landing,  all were painted by Arsenault while he was on
location, standing in front of the subject.

The exhibit ranges geographically from the Everglades to Naples to Boca Grande and Pine Island
Sound and inland to Immokalee, LaBelle, and the Big Cypress Seminole Indian Reservation.

www.arsenaultgallery.com

Heritage & Harvest
Paul Arsenault Presents the History of

Southwest Florida through Art
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Celebrating a decade of art exhibitions 
at the Canizaro Library.

Exhibited here are official posters from our twenty viewings. 
Each exhibition had its own unique flavor and texture. The art 
featured many places and artists from around the nation and 
the world, such as Russia, Transylvania, Cuba, and England. 
Themes varied from sacred art, to nature, the performing arts, 
abstract art, and more. Each exhibition in its own way sought 
to bring the viewer into a new world and many times into the 
transcendental realm of the sacred.

FLORIDA ARTISTS GROUP
REGIONAL EXHIBITION

CANIZARO LIBRARY
JANUARY 19 – MARCH 17, 2017

CANIZARO EXHIBIT GALLERY

One Aim/One Vision:
The Bolsho i  Ba l let  in  St i l l  Photography

ave maria university

M a r c h  2 7 - M a y  9 ,  2 0 1 0

p r e s e n t s

m Marc Haegeman

We want to express our special thanks to the following people for their contributions:

Anatoly Iksanov, Director General of the Bolshoi Theatre, and the principal dancers featured in this 
exhibit, for their express permission to use the photographic material.

Dr. Lylas Rommel, Associate Professor of Literature at AMU, for providing content on the history of 
ballet and the Bolshoi Theatre.

Ave Maria University Friends of the Arts, for their continuing support of our exhibit programs.
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